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in a Balsambüchse, or portable medicine holder (Coscarelli), and the sight of moral exemplars 

like the Four Evangelists, David playing his harp and Samson and Delilah on an ornate Dutch 

beeldenkast, where women stored linen, ‘all incorporating tiny inscriptions, which suggests the 

need for close viewing’ (Hamling). Following the gestures which individuals performed in 

their daily lives, you might come upon the sensation of a tight shoe which needs a shoehorn 

to get it onto the foot; the dextrous gesture required to use a banqueting trencher, ‘a finger-

tip touch to grasp and lift the wafer-thin plate off of the table, flip it over and rotate it in the 

hands’; or to produce women’s fingerloop braiding of a Katherine Wheel as ‘a haptic engage-

ment with their spiritual beliefs’ (Cope; Jackson; Sibthorpe). But these are just a few brief 

journeys you might take – led by your curiosity, you can choose to follow individuals through 

their connections with a range of objects, rooms, ideas or particular qualities of experience in  

specific countries or amongst certain types of people.

Material culture in early modern society: Key issues

Although we are not yet in a position to draw conclusions about early modern European mate-

rial culture in general, reading across these chapters does suggest key issues which bear further 

consideration in the work which you might go on to produce when you’ve finished reading – 

they’re not ‘facts’ which hold true across Europe, but they are key dynamics in which material 

culture played a significant role. In the highly stratified societies to which these individuals 

belonged, for example, we can see the social structure laid bare in day-to-day interactions, such 

as disputes over church seating or dress, for instance. This type of practice could be set within 

the wider context of the Europe-wide phenomenon of the threat which new merchant and pro-

fessional classes increasingly posed to the established elite and social commentators’ growing 

willingness to acknowledge the presence of new families in the ranks of that elite, their claims 

progressively based on wealth. Material culture in this period was fundamentally implicated in 

the negotiation of a rapidly changing social structure, and this volume offers particular 

insights into the role of middling groups in negotiations with their inferiors and superiors. 

Noticeable across the chapters is, for instance, the steady rise of a new group of professional 

men whose roles put them in interesting relationships with material culture and suggest chang-

ing connections between knowledge and skills, practice and theory. Some of these men inhabit 

roles developed from previous incarnations, such as the Heralds of the College of Arms who 

studied family history and heraldry with a new professionalism, or the elite cooks who pre-

sided over new technical and artistic innovations (Cust; Pennell). But some were entirely new 

roles – for instance professional undertakers offering expert knowledge of available options to 

the newly bereaved (Mytum), a greatly expanded group of administrators in new bureaucratic 

roles (Maguire and Smith), or the first official London City Pavier (Gordon).

In the context of such changes in the social hierarchy, these chapters invite assessment of 

the relationship between consumption and status. They offer a sweep from high to 

low – Elizabeth I wearing Mary I’s cloth of gold coronation robes to stress the legitimacy of 

female rule and Tudor continuity (Hayward); the elite starting to identify with ‘the contours 

of the land they owned’ through estate or county mapping (Klein); Turkish carpets which 

were neither ‘exclusive rarities . . . nor commodities within the reach of everyone’ but rather 

‘ ‘exotic’ and ‘novel’ objects that people aspired to possess’ (Riello); the possibility of seeing 
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a broadside ballad pasted up in the alehouse or at home (Fumerton et al) – through which 

we can see the circulation of many kinds of goods and begin to question the narratives of the 

emulation of the elite by their social inferiors as, for instance, Antwerp’s bourgeoisie saw mass 

markets flourish in relation to their desires in the absence of a strong elite patronage network 

(Baatsen et al). These chapters open up debate about whether material culture can be sepa-

rated into ‘popular’ and ‘elite’ and how materiality might have been engaged in broader social 

processes of division and appropriation – employed to mark different groups off from one 

another. We are beginning to theorise cultural ‘popularity’ in relation to early modern print 

now (e.g. Kesson and Smith 2013), but how do such ideas relate to other categories of early 

modern object? A general conclusion deriving from many of the chapters sees the rise of the 

urban merchant and artisan class and their consumer power as one of the single most defining 

characteristics of the period and its materiality.

And these chapters suggest we should broaden out our assessment of consumption from 

the purchase of objects to, for instance, the choice to insert a staircase as part of fitting a house 

out appropriately as a mayor’s residence (King). Separating out coach travel and city walking 

(Gordon), or the studies and writing closets associated with ‘spatial, temporal, and economic 

privilege’ from the ‘practical privacy’ available more widely (Orlin) allows us to define specifi-

cally early modern attitudes towards socially stratified behaviour within space. We can 

explore how far up and down the social scale knowledge of different concepts and practices 

might have travelled: for instance, ‘the theoretical and technical knowledge underpinning the  

understanding of the qualities, elements and humours’, through popular practices, oral tradi-

tions and textual materials; or cures for bewitchment ‘situated amongst elite, intellectual  

and scientific systems of knowledge, read by a range of people across wide social and spatial 

geographies’, in order to establish common ground in ways of ‘knowing and experiencing the 

world’ (Sullivan and Wear; Thwaite).

The work represented here allows us to understand levels of investment in materi-

ality related to modes of making before industrialisation. Threaded through the chapters is 

comparative information on processes of manufacture, from ‘munition-quality’ pieces 

of mass-produced armour (Grummit; Mercer), to tomb workshops, an embroidered mirror 

frame or a Venetian harpsicord (Cust; Canavan; Dennis), which suggests a particular early 

modern way of using things invested in methods of making and sensitive to their ability to 

convey the techniques by which they were made. Making was a part of cultural exchange – the 

movement across Europe of craftspeople escaping religious persecution shaped the physical 

and aesthetic nature of the objects produced, providing, for instance, ‘a range of new styles 

and motifs ideally suited to showcasing the themes associated with lineage’ (Cust). Similarly, 

across Europe, we can see the development from import of foreign commodities and skills 

to endogenous (local) industry which imitates imported forms and raw materials (Baatsen et 

al). These changes suggest the extent to which, for some commodities and in some places, we 

can talk about a genuinely European material culture where choices were made in cognisance 

of the decisions and objects made in other countries – in courtly fashion perhaps, or in those 

major cities like Venice, Rome, London and Antwerp which acted as gateways by provisioning 

a fully articulated European market. Objects from different countries drew attention to dif-

ference, and discussion of imports was therefore important in the creation of both individual 

and national identities. While some domestic activities for people at the lower end of the social 
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scale in particular could be undertaken in an entirely locally provisioned way, even relatively 

commonplace actions like smoking, drinking and eating were on one level at least partly inter-

national (McShane and Jeffries).

Another key determining factor for early modern material culture was the intersecting 

paths of changing commodity cultures and confessional identities. You will read 

analyses of sacred objects, such as the altar whose sanctity spread out into its linens and the 

liturgical vessels that were used on them, provoking strong reactions and defining particular 

responses, either of official blessing and lay reverence or of violent attack during iconoclastic  

riots (Spicer); or the worshippers who connected lives and spaces by donating ex voto paintings 

in exchange for divine domestic intervention (Galandra Cooper and Laven). But the centrality 

of religious identity to all spheres of existence ensures that its ripples are felt right across the 

chapters: objects from gingerbread moulds in the shape of saints which allowed the faithful 

to celebrate feast days at home, to changes in body disposal and commemoration, to the ico-

nography of diplomatic coaches that celebrated the Roman Catholic faith bear evidence of the 

shaping power of religious perspectives on material form (Pennell; Mytum; Llewellyn). Several 

chapters discuss tensions between the aesthetic qualities, value and spiritual role of objects 

which exceed practical use and, as these tensions suggest, there is a great deal to be learned here 

about popular belief too – through witch-bottles and concealed shoes, or about salt as a weapon 

against the devil, ‘both mundane and potentially marvellous’ (Thwaite; Hewitt; Pennell).

If we broaden this relationship between the mundane and the divine to consider 

points where the non-material meets the material, then a whole range of activities, such as 

the pursuit of alchemy and the pseudo-science of heraldic definition, ‘often endowed with 

semi-mystical overtones’, can be seen trying to negotiate the gap (Cust). There are thought-

provoking echoes in the nature of theatre, where spectacle becomes ‘a locus of doubt, where 

the line between subjects and objects collapses through the interrogation and unhinging of the 

real’ (Bailey). Studying material culture questions the relationship between the physical and 

the metaphysical, the sacred and the secular, and asks where we should set the boundaries and 

how we should explore the mindsets that make connections across spaces, practices and faith.

The chapters that follow fire up ideas about the particular qualities and position of early 

modern materiality – what factors governed its power and influence? There are hints of a 

distinctive temporality in a period of religious, political and material change: goods that 

endure to be willed between the generations; the alterations and reworkings by new, often 

amateur and domestic craftspeople which kept clothing functional and fashionable at all levels 

of society; the re-purposing of a stoneware vessel as a witch-bottle; or the contrast between  

partitions added within houses as ‘lasting measures’ for sons when their father died, and the 

temporary arrangements made for widows (Cope; Hayward; Thwaite; Orlin). Personal labour 

could lead to localised ways of working, as regionally distinctive ‘cultural reactions to death’, 

for instance, were ‘negotiated through the washing, dressing, and display of the body’ in the 

home (Mytum).

Early modern labour added many different kinds of value. As material practices often 

occupied a middle ground between aesthetic embellishment and religious intent, preparations 

such as the consecration of an altar stone by a bishop, ‘who anointed the four corners and 

then the centre with holy oil and sealed holy relics in a cavity within it’, would fall into the 

category of adding spiritual value (Spicer). The re-valuing which comes with such industry 
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is part of a wider aspect of early modern materiality – the significance of additional 
applied work. It could be one element of the cost of a commodity, for instance hand-applied 

colour, ‘which brought up the price of maps or atlases by a third or more’ and might often be 

added at the request of the purchaser (Klein). It could also be the site of gendered displays of 

skill and dexterity on the part of amateur craftswomen, such as the maker of a mirror frame 

who embroidered the different textures of the grass ‘with diverse techniques and materials, 

including chenille, purl, and overtwisted silk’ (Canavan). Additional work dignified the item 

and therefore made it fitting as a medium for transferring respect and affection – a suitable 

gift, such as the daggers with etched blades, ‘handles and sheathes or scabbards . . . damasked 

and encrusted with precious gems’ (Bailey) – aesthetically pleasing ornaments that beautified 

the receiver too. These details were linked to the visibility of the object, as was the case for 

wall monuments within churches, whose ‘degree of elaboration’ gave them ‘commemorative 

prominence within the structure’ (Mytum). Such visibility might also be linked to legibility 

for the object’s audience, for instance in the many categories of things that feature ‘decorative 

but meaningful and often moving figure work – globes, scientific instruments, street furni-

ture, ships’ figure heads’, figures which ‘accompany representation or add commentary or act 

as way-finding tools’ (Llewellyn; Gordon).

As some of these examples suggest, added details were also the means by which objects 

were keyed into the aesthetic trends of fashion, such as the ‘intensified use of Islamic 

ornament in Venice’, which defined the fashionableness of harpsichords by connecting them 

to other up-to-the-minute items and indicates close collaboration between different kinds 

of craftsmen (Dennis). But in some places and times there was a marked development of 

distrust of excessive ornamented fashion, often in a Protestant context. Excessively ‘curious’ 

or ‘fantastical’ linen accessories, for instance, ‘came to be a sign not of deep ‘cleanliness’ but 

of superficial, extravagant affectation, if not dissimulation’ (Korda and Lowe). Those embel-

lishments point too to a rather different configuration of early modern connections between 

utility and aesthetic value which trouble our own disciplinary boundaries between art his-

tory’s traditional interest in artistic quality and a broadly conceived social history’s interest 

in use. In Antwerp, majolica seems to have crossed a dividing line from pot to art object: 

sought primarily for its design and its decorative value, its producers were enlisted as mem-

bers of the guild of St. Luke, ‘the craft guild of artists’ (Baatsen et al). In some societies with a  

highly developed aesthetic sense at least, like Venice, how a thing looked was not a ‘superficial 

afterthought’, rather ‘an intrinsic part of its identity and an important facet of its function’ 

(Dennis). Aesthetic form is also linked to the drawing out of an audience’s emotion, funer-

ary monuments in particular demonstrating changing attitudes towards grief, expressed as a 

Baroque engagement with highly charged emotion (Llewelyn).

Another key defining feature of early modern materiality explored below is its connec-

tions to a developing print marketplace. In almost every chapter, you can read about 

a written text which stands in an active relationship to a material practice. For instance the 

1558 act for ‘having of horse, armour and weapon’ that established new obligations (Grum-

mitt), or the Instructionem fabricae et supellectilis ecclesiasticae published by Carlo Borromeo in 

1577, a ‘compendium of earlier ecclesiastical ordinances’ which ‘served as a manual for those 

visiting churches in the archdiocese of Milan to implement the Tridentine decrees and ensure 

uniformity’ (Spicer). The latter took authority in its turn from the Bible, and from scriptural 
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precedent and classical authors such as Galen, texts of the past inspired the early modern writ-

ings that shaped materiality, translated and reprinted across Europe. There was an interesting 

mixture of translated texts from across Europe and a developing local market, the balance 

different on different subjects – fast to take off on domestic practice, slower on painting, for 

instance (Hamling; Tittler). These texts were explicitly produced to organise material prac-

tice. Partly as a response to the growing complexity of material culture and partly as a function 

of the increasingly professional approaches to recording it, there was a marked increase in 
technical terminology which covered ‘garments, fabrics, colours, trimmings, and acces-

sories’ (Hayward); the ‘baffling names of the dishes served up by the royal cook’ (Pennell); or 

a ‘developing specialist (and frequently arcane) nomenclature of arms and armour’ (Grum-

mitt). Language registered the significance of material engagements with objects and sen-

sory responses, such as words to describe perfume and its effects: ‘ambered, civited, expired, 

fetored, halited, resented, smeeked . . . breathful, embathed, endulced, gracious, incensial, 

odourant, pulvil, redolent, suffite’ (Karmon and Anderson). New professional men increased 

the complexity of material operations, producing a detailed culture of administration in 

heraldic funerals, for instance (Cust). These lists of terms can cause practical problems for the 

historian of material culture who has to try to marry them up with contemporary images and 

extant examples. They testify to swiftness in the development of forms: as new or changing 

types like the portrait began to settle down into a more stable materiality, so the terminology 

associated with them solidified and became standardised (Tittler).

New print genres were also emerging which attempted to develop and document mate-

rial cultures and practices. Some translated the material features of an event into visual or 

written form, prolonging its impact by replicating it in another medium. Examples include 

festival books which commemorated European dynastic alliances, with their ‘orchestration of 

food in feasts, allegorical displays and ‘happenings’ ’ (Pennell); the maps of areas the size of 

countries or continents which ‘were based on written information and the evidence of eye-

sight, not on innovative mathematics’, translating visual information into text and then into 

image (Klein); or the relationship between the uproar caused by the arrival of a rhinoceros 

(the first since antiquity) into Lisbon as a gift from Sultan Muzafar of Cambay to Emanuel I of 

Portugal, and the print of it produced sight-unseen from written sources by Albrecht Dürer in 

several thousand copies which amplified and substituted for the ‘real’ object, partially undo-

ing its rarity (Riello). Many of these ‘translations’, such as urban descriptions which ‘emerged 

from habits of politic recording devised to inform diplomatic strategies and the arts of gov-

ernance’ (Gordon), lent themselves to a self-consciously comparative European perspective. 

This concentration on the relationship between different modes of representation went 

beyond print – Tittler argues in his chapter on portraits that the ‘very close imbrication of 

writing and painting must be recognised as a distinctive and defining characteristic of the 

era’. Whatever their claims to verisimilitude, these representational forms were never direct 

and never disinterested, of course. As Riello argues with respect to Asian objects, ‘the power 

of imagination – for instance through paintings – served to amplify the[ir] cultural value and 

presence’. Representations could magnify the significance of and desire for material culture, 

as well as simply augmenting its audience.

These printed texts and images stand in an interesting relationship with material prac-

tice, sometimes coming before to shape it (like the didactic literature on cooking, music 
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or militia training), sometimes after to record it, and sometimes maintaining a seemingly 

more complex connection to it – the text of a play, for instance, which might have been 

performed both before and after it was printed. We might also see writing on things in this 

latter context, as developing literacy changed attitudes towards memory and identity – 

‘textual and ornamental markings on items used for cooking’ such as a skillet marked ‘ye 

WAGES OF SIN IS DEATH’ (Pennell); writing on portraits which described the individuals 

depicted and their merits (Tittler); the handwritten text, ‘The Persian sybill letts us knowe, 

that Christ should come to us before, and riding on an asse in peace, shall cause all oracles 

to cease’, added to a banqueting trencher (Jackson); funeral monuments on which a verse 

about a mother’s grief ‘explains the kerchief that her effigy carries’ (Llewellyn); the names 

and dates on elaborately decorated shoehorns (Cope) or plates (Chung) or woven into deco-

rative braid (Sibthorpe). This movement between doing and thinking explicitly about mate-

rial actions is a feature of a period of developing print, literacy (broadly conceived) and 

material environment.

In the case studies that follow of material culture in action across Europe we can glimpse 

a range of early modern ‘curiosities’ for new goods, different environments and distinctive 

ways of living life. A larger group of individuals came to see their material interactions in a 

wider European context across this period – a mental map of the continent and its material 

exchanges was coming into focus for men and occasionally women further down the social 

scale than ever before.

Note
 1 Written on the back of woodcuts held at the Huntington Library, as part of the assertion that they can be 

traced back to the seventeenth century: ‘The notes continually emphasize the ancient character of the cuts 

and also their pre-circulation through all of England . . . reiterated are phrases such as ‘very curious’ ’. See 

Chapter 23.
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CATALOGUE	FIELDS	FOR	DESCRIPTION	OF	AMULETS	

PHILIP	ALEXANDER	AND	STEFANIA	SILVESTRI	

The	following	sample	cataloguing	exercise	of	a	material	object	was	created	between	
Philip	and	Stefania	trying	to	bridge	the	gap	of	describing	an	object	in	the	fixed	
categories	of	the	Text	Encoding	Ini@a@ve	[TEI	P5],	a	global	standard	for	the	electronic	
descrip@on	of	texts	and	artefacts	used	by	libraries	and	museums.	

When	working	with	TEI	XML,	one	has	to	bear	in	mind	that	this	was	created	and	is	s@ll	
vastly	used	to	describe	texts	and	the	objects	that	bear	those	texts,	i.e.	codices,	
scrolls,	fragments.	Thus	when	describing	objects	with	liKle	or	no	text,	the	dis@nc@ons	
and	categories	established	in	the	coding	system	have	to	be	adapted.	
The	categories,	always	dealt	with	separately	in	TEI	XML,	are:		

• The	intellectual	descrip.on,	strictly	related	to	the	text.	In	the	case	of	object	
amulets,	where	there	is	no	text,	the	sec@on	for	“content	descrip@on”	will	
serve	solely	for	the	indica@on	of	the	main	func@on	and	use	of	the	amulet.	

• The	physical	descrip.on	includes	mainly	dimensions,	decora@ons	and	
condi@on.	

• The	history	sec@on	involves	da@ng,	origin,	acquisi@on	and	any	other	
informa@on	on	the	history	of	the	object.	

• Facsimile	is	the	digital	image	of	the	object.	
• Text	which	is	used	to	transcribe	any	text	from	the	source.	

1. Shelfmark	

CONTENT	DESCRIPTION:	

2. Title	
ONLY	for	wriKen	amulets	(not	used	for	object	amulets)	
3	types	of	@tle:	

a. Hebrew/Aramaic/Arabic	@tle	(as	it	appears	in	the	text)	
b. Title	in	translitera@on	
c. Descrip@ve	@tle	if	you	can	think	of	one	or	if	there	is	one	that	iden@fies	

that	specific	object	(such	as	“Barcellona	Haggadah”):	example	Amulet	
against	the	evil	eye	/	Beaded	amulet	/	….	

If	there	is	the	Hebrew/Aramaic/other	language	@tle	you’ll	have	to	indicate	on	which	
side	and	line	of	the	text	you	can	iden@fy	the	@tle.	Use	‘side	a’	and	‘side	b’	to	indicate	
the	side,	since	recto	and	verso	can	be	problema@c	in	a	digital	environment	with	
many	languages	(and	many	ways	of	opening	a	book).	

3. Summary	
Use	this	sec@on	to	give	a	general	descrip@on	of	the	content	of	the	object,	in	which	
the	@tle	should	also	be	included.	For	example:	“Amulet”	against	the	evil	eye.	Include	
here	informa@on	on	the	mode	of	use	and	func@on,	keeping	this	as	brief	as	possible:	
e.g.	ring	for	the	protec.on	of	a	child,	beaded	necklace	against	the	evil	eye.	(if	you	
need	more	space	use	‘5.	Notes’,	see	below)	
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I	wouldn’t	worry	too	much	about	the	category,	but	if	you	wish	to	include	something	
about	it	I	would	probably	do	it	here.	
The	standard	dis.nc.on	is	into	A.	paper/parchment	amulets,	and	B.	Object	amulets.	
But	the	terminology	is	not	exact,	since	a	paper	amulet	is	as	much	an	object	as	a	
metal	amulet.	The	dis.nc.on	is	essen.ally	func.onal:	paper/parchment	amulets	
allow	for	more	text,	and	the	power	tends	to	be	carried	by	the	text,	whereas	in	the	
case	of	the	object	amulets	the	shape,	material,	and	construc.on	comes	into	play.	
There	may	also	be	an	inscrip.on	but	it	has	to	be	less	extensive	than	on	the	paper/
parchment	amulets,	and	abbrevia.on	is	regularly	used.	Some	object	amulets	rely	
totally	on	the	shape,	material,	and	construc.on.	Category	A	amulets	may	be	wriEen	
on	cloth	or	other	such	materials,	not	just	on	paper/parchment.	

4. Author	
I	believe	there	won’t	be	an	author,	but	in	case	there	is,	you	can	indicate	it.	

5. Notes	
This	will	include	addi@onal	informa@on	that	you	weren’t	able	to	include	in	the	
summary:	

a. Mode	of	use	
This	relates	to	how	the	amulet	was	used.	Most	amulets	were	carried	on	the	person	
whom	they	were	meant	to	protect,	but	just	exactly	how	has	to	be	deduced	from	the	
object	itself.	Long	strings	of	beads	would	have	been	worn	as	necklaces.	Shorter	
strings	of	beads	as	bracelets	or	anklets.	Rings	would	have	been	worn	on	fingers.	
Metal	plaques	with	an	“eye”	of	some	sort	at	the	top	would	have	been	hung	on	a	
ligature	round	the	neck,	and	so	on.	One	must	remember	that	.ll	modern	.mes	dress	
in	many	parts	of	the	world	would	not	have	included	pockets.	Some	amulets,	however,	
are	too	big	to	have	been	plausibly	carried	on	the	person,	and	must	have	bee	hung	on	
walls	

b. FuncRon	
By	func.on	we	mean	the	purpose	for	which	the	amulet	was	intended.	This	will	largely	
be	deduced	from	the	nature	of	the	amulet	itself,	and	the	kind	of	text	it	contains,	
though	tradi.on	and	general	knowledge	also	have	a	part	to	play.	Some	amulets	are	
all-purpose,	general	apotropaics,	others	have	a	more	defined	and	specific	purpose	
(protec.on	of	a	child,	pregnant	woman,	ward	off	the	evil	eye,	etc.).		

6. Bibliography	
Include	here	just	bibliography	strictly	related	to	the	text.	

7. Languages	
Languages	should	be	listed:	these	will	normally	be	Hebrew,	Aramaic,	Arabic	

PHYSICAL	DESCRIPTION:	

8. Support	
This	sec@on	includes	the	descrip@on	of	the	object	and	includes	a	machine-readable	
noun,	which	defines	the	material,	and	a	general	descrip@on	that	can	include	doubts.	

a. Material		
The	machine-readable	noun	has	to	be	always	the	same,	thus	I’ll	need	a	list	of	
authorised	heading.	
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The	following	are	suggested:	METAL	–	PAPER	–	PARCHMENT	–	CLOTH	–	MINERAL	–	
GLASS	–	CERAMIC		
Metal,	paper,	parchment,	cloth,	bead	etc.	Many	amulets	are	composite:	all	the	
materials	should	be	listed.	Metal	can	be	a	problem.	The	standard	metal	is	silver,	or	
adulterated	silver,	but	also	brass.	Can	be	a	problem	iden.fying	the	metal.	The	make-
up	of	necklaces	etc	can	also	be	problema.c.	Beads	can	be	of	semi-precious	stones,	of	
glass,	or	glazed	ceramic	etc.	Can	be	very	difficult	to	tell	

b. General	descripRon	
E.g.:	“Keyhole-shaped	thin	metal	plaque	inscribed	in	Hebrew	script	on	both	sides.	
Ring	at	top	for	hanging	from	ligature”.	There	will	need	to	be	a	vocabulary	of	shape	
developed	and	used	consistently	(square,	rectangular,	triangular,	circular,	rhomboid,	
scalloped,	etc.).	“Rectangular”	could	be	divided	into	“portrait”	or	“landscape”	
depending	on	how	the	text	is	to	be	read.			
In	this	descrip@on	you	should	include	the	material	and	the	‘grade’	of	certainty	of	
iden@fica@on.	For	example,	if	the	material	is	METAL	in	the	heading,	you	can	then	add	
in	the	descrip@on:	“thin	metal	plaque,	probably	silver”	

9. Dimensions	
000mm	x	000mm	(in	millimetres)	
These	can	be	height,	width	and	depth.	For	necklaces,	bracelets,	the	length	will	be	set	
as	height.	For	beads	please	give	the	approximate	maximum	dimensions	(h-w-d).	
[graph	paper	is	perfect]	
The	dimensions	can	be	of	different	type	and	refer	to	different	things,	and	you	will	
need	to	provide	many	of	them:	
“leaf”:	if	the	amulet	is	a	single	leaf	
“rolled”	(=folded):	if	the	amulet	is	rolled	or	folded	
“wriKen”:	if	the	amulet	is	wriKen,	this	is	the	wriKen	sec@on	
“ruled”:	if	the	amulet	is	wriKen,	this	is	the	ruled	sec@on	
“bead”:	if	it’s	a	beaded	amulet,	give	the	approximate	dimension	and	the	numbers	of	
beads	(if	they	are	the	big	ones,	that	can	be	easily	counted)	
“chainlenght”:	if	the	amulet	is	a	necklace,	a	bracelet…	
“binding”:	if	the	amulet	is	wrapped	something,	please	give	the	dimensions	of	this	
paper,	cloth…	

Measurements	are	going	to	be	a	problem	because	many	amulets	are	irregular	in	
shape,	and	it	is	hard	to	measure	the	length	of	a	bracelet	or	necklace	if	there	is	no	
clasp	(string	can	be	used	in	the	laEer	case).	Maximum	dimensions	should	be	recorded	
in	each	case	(graph	paper	useful	for	this).	Beads	might	also	be	a	problem:	small,	
medium,	large	might	do,	but	not	ideal.	

10. CondiRon	
Please	add	a	brief	descrip@on	of	the	condi@ons	of	the	object:	for	example,	slight	
water	damage….	

11. Layout	
Please	add	the	layout	of	the	text:	columns	and	ruled	lines	–	if	relevant	

12. Hands	
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Scripts	should	be	listed:	these	will	normally	be	Hebrew,	Aramaic,	some.mes	Arabic,	
and	magical	alphabets	(characters).	The	Hebrew,	Aramaic	and	Arabic	should	be	
paleographically	classified.		
For	Hebrew:	
- Oriental, Yemenite, Persian, Sephardi, Ashkenazi, Italian, Byzantine
- square, cursive, semi-cursive	

13. Symbols	and	decoraRon	
I	will	include	everything	in	the	sec@on	called	“Decora@on”.	In	addi@on	to	the	
symbols/shapes	that	you	indicated,	you	should	specify	if	there	is	a	table	(number	of	
rows	and	columns),	a	diagram	(maybe	you	can	describe	it)	or	similar.	If	in	the	tables/
diagrams	there	are	inscrip@ons,	these	will	have	to	go	into	the	inscrip@ons	sec@on	
(but	I	will	be	able	to	link	them)	
Symbols	should	be	listed:	these	can	be	classified	into	two	main	types:	(a)	shapes	and	
figures:	e.g.	hexagram,	pentagram,	hand,	half-moon,	eye.	And	(b)	abstract	symbols,	
which	could	include	colours,	materials,	and	kinds	of	semi-precious	gems.	It	is	not	
always	easy	to	dis.nguish	between	a	symbol	and	decora.on.	Some	amulets	have	an	
aesthe.c	as	well	as	an	apotropaic	func.on,	and	part	of	their	design	may	serve	purely	
ar.s.c	ends.	Hard	some.mes	to	tell.		

14. Binding	
You	can	add	here	a	descrip@on	of	the	binding,	meaning	for	example	if	it’s	wrapped	in	
paper,	a	pouch.	

HISTORY:	

15. History	
Place	and	date	of	Origin:	example	‘Produced	in	Morocco	in	the	18th	century’.	Ddd	
here	names	of	individuals/nomina	barbara	
Provenance:	something	concerning	the	history	of	the	object:	example	‘HandwriKen	
label	aKached	reading	in	2	lines	in	English:	Morocco	/	Amulet	against	Evil	Eye’.	
AcquisiRon:	example	‘Acquired	by	the	John	Rylands	Library	from	the	heirs	of	Moses	
Gaster	in	1954’	–	have	this	info	already.	
Not	easy,	but	there	is	a	development	of	amulets	over	.me	and	quite	dis.nc.ve	
regional	varia.ons.		

16. AddiRonal		
This	field	would	be	used	to	record	any	notes	on	the	amulet,	not	covered	in	the	fields	
above,	similar	amulets	elsewhere	in	the	collec.on	or	in	other	collec.ons.	

17. Bibliography	
Relevant	bibliography	(e.g.	a	publica.on	which	refers	to	the	amulet	or	a	similar	
amulet).	

18. Facsimile	
Ideally	a	digital	image	should	be	included.	The	image	should	contain	a	cen.metre	bar	
and	a	colour	bar.	

19. Text	(inscripRon)	
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Inscrip.ons	should	be	recorded	side	a	and	side	b.	Where	amulet	is	inscribed	on	both	
sides,	the	more	elaborate,	visually	impressive	inscrip.on	may	be	taken	as	the	front.	
Where	amulet	is	inscribed	on	only	one,	the	black	side	is	side	b.		

Ideally	one	should	transcribe	the	inscrip.ons	and	iden.fy	known	texts	(e.g.	Biblical)	
Please	transcribe	the	text	as	accurately	as	possible,	and	especially	indicate	text	
division	(line,	column),	so	that	I	can	type	it	in	TEI	accordingly.	The	same	with	any	kind	
of	abbrevia@on,	correc@on,	conjecture.
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